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Preface 


T he issue of color in photography is as old as the 
medium itself. Even before the advent of the 
photographic image, the miniature world of the cam¬ 
era obscura captivated amateurs and artists alike 
with its full spectral harmony of naturalism. The 
very first photographs were glaringly monochromatic 
and the very earliest photographic criticisms were 
fraught with complaints about the omission of any 
color except black and white. One critic, in 1839, 
went so far as to say that color was obtainable by 
photography, as long as that color was black, while 
others more optimistically conceded that photogra¬ 
phy would remain imperfect until it rendered 
nature's colors. 

Nineteenth century photographers were appre¬ 
ciative of the limitation of their new graphic art. 
Some who were scientifically inclined, like Edmond 
Becquerel, Reverend Levi L. Hill, and Niepce de St. 
Victor, valiantly struggled to achieve an in-camera 
color image. Many others, more impatient and sensi¬ 
tive to the public's demand for color, took to apply¬ 
ing various pigments to the image, at times so liber¬ 
ally that the photograph disappeared beneath the 
paint. And with the exception of the few prescient 
but impractical successes, such as those by James 
Clerk Maxwell in 1861, Louis Ducos du Hauron and 
Charles Cros in the late 1860s—1880s, and Gabriel 
Lippmann in the 1890s, color photography in the last 
century was a matter of hand-applied color. 

It was the experimentation of the nineteenth 
century, however, that paved the way for the incredi¬ 
ble fecundity of color photography in this century. 
Beginning with the very early Lumiere Autochrome 
plate of 1907, the idea that unmanipulated photogra¬ 
phy could be other than monochromatic was estab¬ 
lished. Between the atmospherically pointillistic 
Autochrome plate image and the contemporary 
instant Polaroid SX-70, an overwhelming number 
of distinct and often competing processes evolved, 
became relatively popular, and then some ceased 
to be. 

Starting in the 1910s and continuing throughout 
subsequent decades, color photography became a 
vital handmaiden to the commercial arena. The dif¬ 
fused, salon portraiture of Elias Goldensky, the fully 


saturated color Carbro prints by Nickolas Muray and 
Paul Outerbridge, and the incredibly alluring fashion 
work of Anton Bruehl are some of the masterpieces 
of modern color photography. 

While the history of purely artistic photography 
during the twentieth century has been told for the 
most part in terms of black and white, and in spite of 
Robert Frank's comment that "the colors of photogra¬ 
phy are black and white," nearly every major photo¬ 
graphic artist since 1907 has worked to one degree or 
another with color materials. From Heinrich Kuehn, 
Edward Steichen and Alfred Stieglitz, through 
Walker Evans, up to the masters of post-World War II 
such as Edward Weston, color has been a compelling 
and significant influence on the art of photography— 
so much so, that today it is difficult to recount which 
contemporary photographers have not worked with 
what the earliest photographers so desired. 

The present exhibition is an attempt to pic- 
torially survey the history of color photography. The 
more than two-hundred images have been culled 
from around the world by Mr. John Upton, the guest 
curator of the exhibition. Thanks to Mr. Upton and 
his expertise in this realm of photographic history, 
we are able to review the complex evolution of color 
photography from its first, pioneering attempts 
through its diverse pictorial applications. We are also 
able to appreciate the phenomenal richness of color 
photography's expressive force through the last few 
decades. 

We cannot be too unstinting in our warmest 
thanks to all of those who have contributed so much 
to the realization of this show and catalogue, most 
especially Mr. Ronald Emerson, assistant to Mr. 
Upton on this project and Ms. Bonnie Ford, Curato¬ 
rial Assistant in the Department of Photographic 
Collections. Special gratitude is also due Dr. Walter 
Clark of Rochester for his invaluable advice and to 
both Eastman Kodak Company and Polaroid Cor¬ 
poration for their cooperation and assistance. 

Robert A. Sobieszek 
Director 

Photographic Collections 
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1. Reverend Levi L. Hill, 1851 
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8. Louis Ducos du Hauron, 1877 
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23. Unidentified Photographer, ca. 1905 
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44. Sergei Mikhailovich Prokudin-Gorskii, ca. 1913 
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77. Nickolas Muray, 1931 
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141. Walker Evans, 1952 
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138. Harry Callahan, 1951 
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225. Victor Schrager, 1978 
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Exhibition Checklist 


P hotographs in the exhibition are listed in chro¬ 
nological order according to the date of origin of 
each (given on line four). The name of the photogra¬ 
pher or of the photographic firm appears on the first 
line of each entry. If the identity of the photographer 
or the form of his/her name is in question, the name 
or portion thereof will appear in parentheses. In 
cases where the name is not known, the item is listed 
under "Unidentified Photographer." The second line 
identifies nationality and life dates of the photogra¬ 
phers) or firm. If the photographer was born in a 
country other than that listed as his or her national¬ 
ity, this information is included within the parenthe¬ 
ses with the life dates. The title of each piece appears 
on the third line. If the photograph is not titled or no 
title has been discovered, a descriptive name has 
been given and appears in brackets. The designation 
"From" signals that the exhibited piece is part of a 
larger set, such as a portfolio, a series of photo¬ 
graphs, a book, or an album. The word "Published" 
indicates that the photograph appeared in a periodi¬ 
cal as a fashion, advertisement or editorial illustra¬ 
tion. Process information is given a generic classifica¬ 
tion first, followed by a patent name in parentheses, 
if known. All additive and subtractive processes are 
three-color construction except where otherwise 
noted. A reproduction, unless otherwise specified, is 
either a chromogenic development print or transpar¬ 
ency derived from the original photograph. The use 
of the word "of" indicates the reproduction is 
intended to be as close a facsimile of the original as 
modern materials allow; the use of the word "from" 
indicates the reproduction may differ in size or form 
from the original. Dimensions are given in centime¬ 
ters, height preceding width. The Museum's acces¬ 
sion or loan number is given for reference purposes. 
Provenance of or credit for the use of the image 
appears on the last line. An alphabetical listing by 
the photographer's name or that of the photographic 
firm, including checklist entry numbers, immediately 
follows the checklist. 

J.U. &R.E. 


1850-1859 

1 

REVEREND LEVI L. HILL 
American (1816-1865) 

[LANDSCAPE WITH FARMHOUSE] 
1851 

Direct color (Hillotype, process intro¬ 
duced by the photographer) plate 
16.2 x 21.3 cm 
L82:0065:l 

Courtesy of Division of Photographic 
History, Smithsonian Institution, 
Washington, DC 
( Illustrated ) 

2 

UNIDENTIFIED PHOTOGRAPHER 
French (?) 

[UNIDENTIFIED FAMILY GROUP] 
ca. 1856 

Salt paper print with applied color 

21.0 x 16.0 cm 

70:0069:32 

IMP/GEH; Gift of Eastman Kodak Co., 
ex-collection Gabriel Cromer 

3 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[PORTRAIT OF UNIDENTIFIED 
MAN] 
ca. 1858 

Tintype with applied color 
Quarter plate, 9.0 x 6.5 cm 
81:2515:1 

IMP/GEH; Gift of Alden Scott Boyer 

4 

UNIDENTIFIED PHOTOGRAPHER 
French 

[FEMALE NUDE] 
ca. 1858 

Daguerreotype with applied color 
Sixth plate, 7.5 x 13.0 cm (stereo pair) 
76:168:137 

IMP/GEH; Gift of Eastman Kodak Co., 
ex-collection Gabriel Cromer 

5 

UNIDENTIFIED PHOTOGRAPHER 
French 

[PORTRAIT OF UNIDENTIFIED 
WOMAN] 
ca. 1858 

Ambrotype with applied color 
Quarter plate, 10.0 x 8.0 cm (oval) 
81:2684:2 

IMP/GEH; Gift of Eastman Kodak Co., 
ex-collection Gabriel Cromer 

1860-1869 

6 

JAMES CLERK MAXWELL AND 
THOMAS SUTTON 
Scottish (1831-1879) and British 
(1819-1875) 

[TARTAN RIBBON] 

1861 

Reproduction print by Eastman Kodak 
Co., 1981, from duplicate triple pro¬ 
jection (unnamed) color separations 
20.0 x 25.0 cm 
80:0756:2CP 

Courtesy of Walter Clark 


1870-1879 

7 

UNIDENTIFIED PHOTOGRAPHER 
Japanese (?) 

[ORIENTAL WOMEN IN NATIVE 
DRESS] 
ca. 1870 

Albumen print with applied color 
21.0 x 16.0 cm (ensemble) 

74:0109:8-11 

IMP/GEH; Museum purchase 

8 

LOUIS DUCOS DU HAURON 
French (1837-1920) 

[CITYSCAPE OF AGEN, FRANCE] 
1877 

Assembly (Heliochromie, three-color 
carbon process invented by the pho¬ 
tographer) print 
20.0 x 14.0 cm 
81:0285:1 

IMP/GEH; Museum purchase 
( Illustrated ) 

9 

LOUIS DUCOS DU HAURON 
[ROOSTER AND PARROT] 

1879 

Dye imbibition reproduction print by 
Louis Condax, ca. 1958, from assem¬ 
bly (Heliochromie) print 
16.5 x 21.2 cm 
L79:3499:l 

Courtesy of Philip L. Condax 

1880-1899 

10 

CHARLES CROS 
French (1842-1888) 

[OIL PAINTING] 
ca. 1881 

Dye imbibition (Hydrotype(?)) print 

16.0 x 12.8 cm 

80:0619:1 

IMP/GEH 

11 

(GABRIEL LIPPMANN) 

French (b. Luxembourg, 1845-1921) 

[VERSAILLES] 

ca. 1895 

Direct color (Lippmann Photochromy, 
interference process perfected by 
the photographer) plate 
6.0 x 8.0 cm 
81:3016:1 
IMP/GEH 

12 

(GABRIEL LIPPMANN) 

[VERSAILLES] 
ca. 1895 

Dye imbibition reproduction print by 
Louis Condax, ca. 1955, from direct 
color (Lippmann Photochromy) 
plate 

14.0 x 21.5 cm 
L81:0282:l 

Courtesy of Philip L. Condax 


27 


13 

DR. GUSTAV SELLE 
German (1862-1906) 

[WATERFRONT] 
ca. 1895 

Assembly (Sellechromie, dye tone 
process introduced by the photogra¬ 
pher) print 
15.7x21.7 cm 
L81:2897:1FP 

Courtesy of Agfa-Gevaert Foto- 
Historama, Leverkusen, Germany 

14 

UNIDENTIFIED PHOTOGRAPHER 
Irish (?) 

[STUFFED BIRDS] 
ca. 1895 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Joly Natural Colour Process) glass 
plate 

6.8 x 9.5 cm 
78:0204:13FP 

IMP/GEH; Gift of Dr. Fritz Wentzel, 
ex-collection Dr. Arthur Traube 

15 

FREDERIC EUGENE IVES 
American (1856-1937) 

[FLOWER IN VASE, COLOR 
SEPARATION POSITIVES] 
ca. 1896 

Reproduction glass plates by Kodak 
Ltd, ca. 1952, of direct viewing 
(Kromogram, introduced by the 
photographer) color separation 
positives 

24.0 x 10.5 cm (three stereo pairs) 
81:2889:1 

IMP/GEH; Gift of Eastman Kodak Co. 

16 

FREDERIC EUGENE IVES 
[FLOWERS IN VASE, COLOR 
SEPARATION POSITIVES WITH 
RESPECTIVE PRIMARY COLOR 
FILTERS] 
ca. 1896 

Reproduction transparency by 
Eastman Kodak Co., 1982, from 
direct viewing (Kromogram) color 
separation positive with filters 
24.0 x 10.5 cm (three stereo pairs) 
81:2889:lFP 

IMP/GEH; Gift of Eastman Kodak Co. 

17 

FREDERIC EUGENE IVES 
[FLOWERS IN VASE, FULL-COLOR 
IMAGE AS VIEWED IN 
KROMSKOP] 
ca. 1896 

Reproduction transparency by 
Eastman Kodak Co., 1982, from 
direct viewing (Kromogram) color 
separation positives with filters com¬ 
bined into a single image 

4.9 x 10.5 cm (stereo pair) 

81:2889:lCP 

IMP/GEH; Gift of Eastman Kodak Co. 

18 

james w. McDonough 

American (active 1890s) 

[PORTRAIT OF UNIDENTIFIED 
WOMAN] 
ca. 1897 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
process (McDonough Process intro¬ 
duced by the photographer) glass 
plate 

16.0 x 11.0 cm 
79:2614:lFP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 
( Illustrated) 


28 


19 

james w. McDonough 

[PORTRAIT OF UNIDENTIFIED 
WOMAN, MAGNIFIED DETAIL] 
ca. 1897 

Reproduction transparency by 
Eastman Kodak Co., 1981, from 
screen (McDonough Process) glass 
plate 

11.5 x 8.5 cm 
P79:2614:2 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

20 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[STILL LIFE OF VEGETABLES] 
ca. 1897 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(McDonough Process) glass plate 
8.0 x 12.5 cm 
77:0735:3FP 
IMP/GEH 

21 

AUGUSTE AND 
LOUIS JEAN LUMIERE 
French (1862-1954 and 1864-1948) 
[STILL LIFE OF FRUIT] 
ca. 1899 

Reproduction transparency by 

Eastman Kodak Co., 1981, of assem¬ 
bly (unnamed, gum bichromate 
process introduced by the photogra¬ 
phers) glass plate 

7.2 x 13.7 cm (stereo) 

80:0589:lFP 

IMP/GEH 

( Illustrated ) 

1900-1909 

22 

DR. ERNST KONIG 
German (1869-1924) 

[COLOR TESTS] 

1905 

Reproduction print by Eastman Kodak 
Co., 1982, of dye imbibition 
(Pinatype) print 
18.0 x 21.5 cm 
78:1699:lFP 

IMP/GEH; Gift of Walter Clark 

23 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[PRODUCT PACKAGING] 
ca. 1905 

Reproduction transparency by 

Eastman Kodak Co., 1981, of assem¬ 
bly (Sanger-Shepherd) glass plate 

5.2 x 6.2 cm 
78:0204:2 

IMP/GEH; Gift of Dr. Fritz Wentzel, 
ex-collection Dr. Arthur Traube 
( Illustrated ) 

24 

ALVIN LANGDON COBURN 
British (b. United States, 1882-1966) 
[GEORGE BERNARD SHAW] 

1907 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
17.0 x 12.5 cm 
67:0106:6FP 
IMP/GEH; Gift of 
Alvin Langdon Coburn Estate 

25 

ALFRED STIEGLITZ 
American (1864-1946) 

[SELMA SCHUBERT] 

1907 

Reproduction transparency 1981, of 
screen (Autochrome) glass plate 

16.7 x 11.8 cm 
L81:3205:1FP 

Courtesy of The Metropolitan 
Museum of Art, gift of 
Miss Georgia O'Keeffe, 1955 


26 

ALVIN LANGDON COBURN 
[MARK TWAIN] 

1908 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
16.3 x 11.3 cm 
L81:0939:1FP 

Courtesy of Mark Twain Memorial, 
Hartford, CT 

1910-1919 

27 

HEINRICH KUEHN 
Austrian (b. Germany, 1866-1944) 
[FLOWERS IN BOWL] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Autochrome) glass plate 
18.0 x 23.7 cm 
L81:2817:1FP 

Courtesy of Gilman Paper Company 
Collection, New York 

28 

HEINRICH KUEHN 
[THREE FIGURES IN WOODED 
AREA] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

17.5 x 23.5 cm 
78:0565:29FP 
IMP/GEH 

29 

HEINRICH KUEHN 
[TWO FIGURES ON HILL] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Autochrome) glass plate 
24.0 x 18.0 cm 
L81:2817:2 

Courtesy of Gilman Paper Company 
Collection, New York 
( Illustrated ) 

30 

EDWARD STEICHEN 

American (b. Luxembourg, 1879-1973) 

[FLOWERS IN VASE] 

ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

16.8 x 11.8 cm 
81:0297:5FP 

IMP/GEH; Gift of Joanna T. Steichen 

31 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[DANCER IN COSTUME] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
17.0 x 11.7 cm 
77:0072:53FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

32 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[WOMAN AND STATUE] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

16.8 x 11.6 cm 
79:1741:10FP 

IMP/GEH; Museum purchase 


33 

UNIDENTIFIED PHOTOGRAPHER 
[WOMAN AND STATUE, 
MAGNIFIED DETAIL] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

11.5 x 8.5 cm 
P82:0721:l 

IMP/GEH; Museum purchase 

34 

UNIDENTIFIED PHOTOGRAPHER 
French 

[WOMAN RECLINING WITH 
MIRROR] 
ca. 1910 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

10.5 x 8.1 cm 
80:0437:lFP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

35 

DOVER STREET STUDIOS, 
LONDON 

British (firm active 1911-14) 
[UNIDENTIFIED WOMAN WITH 
LANTERN] 
ca. 1912 

Assembly (Polychromide, process per¬ 
fected by the studios) print 
19.1 x 14.1 cm 
79:1750:5 

IMP/GEH; Gift of Homer Shimeld 
( Illustrated ) 

36 

UNIDENTIFIED PHOTOGRAPHER 
French 

[NUDE ON LADDER] 
ca. 1912 

Reproduction transparency by 
Eastman Kodak Co., 1982, from 
screen (Dufay Dioptichrome) glass 
plate 

8.4 x 6.0 cm (oval) 

L81:0966:1FP 
Courtesy of Gerard Levy 

37 

CHARLES ZOLLER 
American (1854-1934) 

[TWO WOMEN WITH KODAK 
ADVERTISEMENT] 
ca. 1912 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
7.0 x 7.5 cm 
78:0204:11FP 

IMP/GEH; Gift of Dr. Fritz Wentzel 
ex-collection Dr. Arthur Traube 

38 

LIEUTENANT DE VAISSEAU 
(LE MEE) 

French (active 1910s) 

[CHILD] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, of bleach-out (Utocolor) 
print 

10.3 x 7.8 cm 

79:3493:2FP 

IMP/GEH 

39 

LIEUTENANT DE VAISSEAU 
(LE MEE) 

[TWO PEOPLE IN EARLY MODEL 
AUTOMOBILE] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, of bleach-out (Utocolor) 
print 

7.8 x 10.3 cm 

79:3493:1FP 

IMP/GEH 




40 

ARNOLD GENTHE 
American (b. Germany, 1869-1942) 
[PORTRAIT OF EDNA 5T. VINCENT 
MILLAY] 

1913 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Autochrome) glass plate 
16.1 x 11.2 cm 
P82:0002:l 

Courtesy of The Library of Congress, 
Washington, DC 

41 

ARNOLD GENTHE 
[PORTRAIT OF UNIDENTIFIED 
GROUP] 
ca. 1913 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Autochrome) glass plate 

11.4 x 16.2 cm 
P82:0002:2 

Courtesy of The Library of Congress, 
Washington, DC 

42 

STEPHANE PASSET 
French (active 1910s) 

OURGA, MONGOLIA 
1913 

Reproduction transparency, 1981, of 
screen (Autochrome) glass plate 
8.2 x 11.4 cm 
L81:3054:lFP 

Courtesy of Les Collections Albert 
Kahn, Boulogne, France 
( Illustrated ) 

43 

SERGEI MIKHAILOVICH 
PROKUDIN-GORSKII 
Russian (1863-1943) 

[BUILDING INTERIOR, 

TURKESTAN, CENTRAL ASIA] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate triple pro¬ 
jection (unnamed) color separations 
20.3 x 23.2 cm 
P82:0004:4CP 

Courtesy of The Library of Congress, 
Washington, DC 

44 

SERGEI MIKHAILOVICH 
PROKUDIN-GORSKII 
[GRUZINIAN WOMEN IN 
NATIONAL COSTUME, 
CAUCASUS MOUNTAINS] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate triple pro¬ 
jection (unnamed) color separations 
20.3 x 23.2 cm 
P82:0004:2CP 

Courtesy of The Library of Congress, 
Washington, DC 
(Illustrated) 

45 

SERGEI MIKHAILOVICH 
PROKUDIN-GORSKII 
[SEATED FIGURE, TURKESTAN, 
CENTRAL ASIA] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate triple pro¬ 
jection (unnamed) color separations 
20.3 x 23.2 cm 
P82:0004:lCP 

Courtesy of The Library of Congress, 
Washington, DC 


46 

SERGEI MIKHAILOVICH 
PROKUDIN-GORSKII 
[SETTLER AND HIS FAMILY, URAL 
MOUNTAINS] 
ca. 1913 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate triple pro¬ 
jection (unnamed) color separations 
20.3 x 23.2 cm 
P82:0004:3CP 

Courtesy of The Library of Congress, 
Washington, DC 

47 

UNIDENTIFIED PHOTOGRAPHER 
French 

[FEMALE NUDE WITH VEILS] 
ca. 1913 

Reproduction transparency by 
Eastman Kodak Co., 1982, from 
screen (Autochrome) glass plate 

11.5 x 8.3 cm 
L81:0966:2CP 
Courtesy of Gerard Levy 

48 

(JOHN GEORGE CAPSTAFF) 
American (b. England, 1879-1959) 
[PORTRAIT OF GEORGE 
EASTMAN] 
ca. 1914 

Assembly (Kodachrome, two-color 
process perfected by the photogra¬ 
pher) transparency 
24.0 x 18.7 cm 
78:0385:11 

IMP/GEH; Gift of Eastman Kodak Co. 

49 

(PETER LUHN) 

French (active 1896-?) 

SOCIETY LUMIERE, LYON 
ca. 1914 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
12.0 x 17.0 cm 
81:1390:lFP 

IMP/GEH; Gift of Kurt Luhn 

50 

BUSY 

French (?) (active 1910s) 

PRIESTESS OF THE CULT OF THREE 
WORLDS 
1915 

Reproduction transparency, 1980, of 
screen (Autochrome) glass plate 

11.5 x 8.5 cm 
L81:3054:1FP 

Courtesy of Les Collections 
Albert Kahn, Boulogne, France 

51 

(GABRIEL MOULIN) 

American (active 1910s) 

[ROTUNDA OF PALACE OF FINE 
ARTS, PANAMA PACIFIC 
INTERNATIONAL EXPOSITION, 
SAN FRANCISCO, 1915] 
ca. 1915 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
23.7 x 28.6 cm 
77:0072:10FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

52 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[GROUP PORTRAIT] 
ca. 1915 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
11.1 x 15.7 cm 
81:1389:lFP 
IMP/GEH 


53 

ELIAS GOLDENSKY 
American (b. Russia, 1868-1943) 
[PORTRAIT OF UNIDENTIFIED 
WOMAN] 
ca. 1916 

Reproduction print by Eastman Kodak 
Co., 1982, of assembly (Hicro) print 
22.6 x 17.5 cm 
77:0459:174FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 
( Illustrated ) 

54 

UNIDENTIFIED PHOTOGRAPHER 
American 

[MOVIE STILL: GROUP AFTER 
FEAST] 

1916 

From: movie, Joan the Woman, directed 
by Cecil B. DeMille 
Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
17.0 x 11.7 cm 
75:0157:3FP 

IMP/GEH; Gift of Paul Ballard 

55 

CASTELNAU 
French (active 1910s) 

REIMS 

1917 

Reproduction transparency, 1980, of 
screen (Autochrome) glass plate 

11.9 x 8.9 cm 
P80:0786:3FP 

Courtesy of Caisse Nationale des 
Historiques Monuments 
© Arch. Phot. Paris/SPADEM/VAGA, 
NY 1982 

56 

CASTELNAU 

SENEGALESE AT SAINT-ULRICH 
1917 

Reproduction transparency, 1980, of 
screen (Autochrome) glass plate 

8.9 x 11.9 cm 
P80:0786:5FP 

Courtesy of Caisse Nationale des 
Historiques Monuments 
© Arch. Phot. Paris/SPADEM/VAGA, 
NY 1982 

57 

FERNAND CUVILLE 
French (active 1910s) 
CONFECTIONER'S SHOP 
WINDOW, SOISSONS 
1917 

Reproduction transparency, 1980, of 
screen (Autochrome) glass plate 

11.9 x 8.9 cm 
P80:0786:2FP 

Courtesy of Caisse Nationale des 
Historiques Monuments 
© Arch. Phot. Paris/ SPADEM/VAGA, 
NY 1982 

58 

FREDERIC EUGENE IVES 
[PORTRAIT OF UNIDENTIFIED 
WOMAN] 
ca. 1917 

Assembly (gum bichromate and 
cyanotype experiment by the 
photographer) print 
19.3 x 15.8 cm 
77:0459:24 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

59 

EDWARD STEICHEN 
[FEMALE NUDE] 
ca. 1917 

Assembly (Hicro) print 
24.0 x 19.0 cm 
79:2486:1 

IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 


60 

EDWARD STEICHEN 
[MARY STEICHEN] 
ca. 1917 

Reproduction print by 

Eastman Kodak Co., 1982, of 
assembly (Hicro) print 

23.5 x 19.5 cm 
79:2486:3FP 
IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 

61 

ALFRED STIEGLITZ 
[KATHERINE STIEGLITZ] 
ca. 1917 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

11.6 x 16.8 cm 
74:0052:77FP 

IMP/GEH; Gift of Georgia O'Keeffe 
(Shown only at IMP/GEH) 

62 

KARL STRUSS 
American (1886-1981) 

[FEMALE NUDE] 

1917 

Reproduction print by Eastman Kodak 
Co., 1982, of assembly (Hicro) print 
24.0 x 18.5 cm 
76:0203:27 

IMP/GEH; Gift of the photographer 

63 

UNIDENTIFIED PHOTOGRAPHER 
French (?) 

[WOMAN IN CAPE] 
ca. 1918 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
17.0 x 12.0 cm 
77:0846:lFP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

1920-1929 

64 

EDWARD STEICHEN 
SPACE-TIME CONTINUUM 
1920 

Assembly (unnamed, palladium and 
ferro-prussiate two-color process 
employed by the photographer) 
print 

24.5 x 19.5 cm 
79:2487:2 

IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 

65 

UNIDENTIFIED PHOTOGRAPHER 
American 

[DISEASED CHILD SITTING ON 
BED] 
ca. 1920 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 
16.8 x 11.5 cm 
77:0083:28FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

66 

UNIDENTIFIED PHOTOGRAPHER 
French (?) 

[HOUSE ON LAKE] 
ca. 1920 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Omnicolore) glass plate 
7.0 x 7.5 cm 
78:0204:6FP 

IMP/GEH; Gift of Dr. Fritz Wentzel 
ex-collection Dr. Arthur Traube 
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67 

DR. ARTHUR TRAUBE 
German (1878-1948) 

[BISCUITS] 
ca. 1922 

Assembly (Uvachrome, process 
introduced by the photographer) 
transparency 
21.2x15.2 cm 
82:0001:1 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

68 

UNIDENTIFIED PHOTOGRAPHER 
American 

[CHILD AND BUICK] 
ca. 1924 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Autochrome) glass plate 
11.8 x 16.8 cm 
L79:3476:3 

Courtesy of Philip L. Condax 

69 

UNIDENTIFIED PHOTOGRAPHER 
American 

[CHILD IN COSTUME] 
ca. 1925 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Autochrome) glass plate 

3.5 x 10.1 cm (stereo pair) 

79:2608:7FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

70 

UNIDENTIFIED PHOTOGRAPHER 
American 

[STILL LIFE WITH VIOLIN] 
ca. 1925 

Assembly (Raylo) print 
16.6 x 11.4 cm 
78:1548:5 
IMP/GEH 

71 

NICKOLAS MURAY 
American (b. Hungary, 1892-1965) 
[UNIDENTIFIED DANCER] 
ca. 1926 

Reproduction transparency by 

Eastman Kodak Co., 1981, of screen 
(Agfa Color) glass plate 

25.5 x 15.5 cm 
80:0699:lFP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

72 

AUGUST SANDER 
German (1876-1964) 

[PORTRAIT OF SARDINIAN 
WOMAN] 

1927 

Reproduction transparency, 1981, of 
screen (Autochrome) glass plate 

14.1 x 8.0 cm 
L81:2866:1FP 

Courtesy of Sander Gallery, Inc., 
Washington, DC 

73 

UNIDENTIFIED PHOTOGRAPHER 
British (?) 

[UNIDENTIFIED CHURCH] 

1929 

Reproduction transparency by 

Eastman Kodak Co., 1982, from dye 
imbibition (Colorsnap) print 

13.1 x 18.0 cm 
L81:2927:6 

Courtesy of Kodak Museum, 

Harrow, England 


1930-1939 

74 

RAPHAEL STUDIOS 
British (firm active ca. 1930) 

MR. AND MRS. FIFE-SCHAW 
1930 

Assembly (unnamed) print by Colour 
Photographs (British and Foreign) 

Ltd. 

26.1 x 22.5 cm 
79:1781:3 

IMP/GEH; Gift of Walter Clark 

75 

UNIDENTIFIED PHOTOGRAPHER 
German (?) 

[PORTRAIT OF UNIDENTIFIED 
WOMAN] 

1930 

Assembly (Duxochrome) print 

21.5 x 16.4 cm 

76:0212:1 

IMP/GEH; Gift of Howard Colton 

76 

W. H. HUEDT STUDIOS 
American (firm active 1930s) 

[WOMAN MODELING CLOTHING] 
ca. 1930 

Reproduction transparency by 

Eastman Kodak Co., 1982, of screen 
(Finlay Colour Process) glass plate 
24.0 x 19.0 cm 
79:2604:3FP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

77 

NICKOLAS MURAY 
[FASHION ILLUSTRATION: 
SWIMMING POOL SCENE] 

1931 

Published: Ladies' Home Journal, June 
1931, pp. 10, 11 
Assembly (Carbro) print 
23.7 x 28.6 cm (each print) 

71:0050:45, 46 
IMP/GEH; Gift of 
Mrs. Nickolas Muray 
(Illustrated) 

78 

NICKOLAS MURAY 
[ILLUSTRATION FOR CAMEL CIGA¬ 
RETTES ADVERTISEMENT: BELLY 
DANCERS AND SPECTATORS] 
1931 

Assembly (Carbro) print 

27.3 x 35.0 cm 
71:0034:21 
IMP/GEH; Gift of 

Mrs. Nickolas Muray 

79 

DR. ARTHUR TRAUBE 

[BISCUITS] 

ca. 1931 

Dye imbibition (Uvatype, process 
introduced by the photographer) 
print 

21.4 x 15.4 cm 
78:1605:6 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

80 

UNIDENTIFIED PHOTOGRAPHER 
American 

[STILL LIFE OF FRUIT] 
ca. 1931 

Assembly (Polychrome, two-color) 
print 

10.0 x 15.0 cm 
77:0459:160 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 


81 

UNIDENTIFIED PHOTOGRAPHER 
German (?) 

[UNIDENTIFIED GROUP] 

1931 

Reproduction print by Eastman 
Kodak Co., 1982, from screen 
(Pillar Colour) print 

5.5 x 5.5 cm 
L81:2927:8CP 

Courtesy of Kodak Museum, 

Harrow, England 

82 

UNIDENTIFIED PHOTOGRAPHER 
American (?) 

[SHELL GAS STATION] 
ca. 1932 

Reproduction transparency by 
Eastman Kodak Co., 1982, of dye 
imbibition (Colorol) print 

20.1 x 10.9 cm 
L81:2927:1 

Courtesy of Kodak Museum, 

Harrow, England 

83 

UNIDENTIFIED PHOTOGRAPHER 
American 

[WOMAN RECLINING AGAINST 
TREE] 
ca. 1932 

Reproduction transparency by 
Eastman Kodak Co., 1982, of dye 
imbibition (Colorol) print 

19.2 x 11.8 cm 
L81:2927:2FP 

Courtesy of Kodak Museum, 

Harrow, England 

84 

WILL CONNELL 
American (1898-1961) 

PICKLED PAIR 
1935 

Dye imbibition (unnamed) print 

16.5 x 11.6 cm 
79:0153:41 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

85 

WILL CONNELL 
[THEATER MARQUEE] 
ca. 1935 

Dye imbibition (unnamed) print 

18.0 x 22.5 cm 

79:0153:40 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

86 

EDWARD STEICHEN 

COLETTE 

1935 

Dye imbibition (unnamed) print 

24.0 x 18.7 cm 

79:2462:1 

IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 
( Illustrated) 

87 

UNIDENTIFIED PHOTOGRAPHER 
British (?) 

[WOMAN HOLDING FLOWERS] 
1935 

Reproduction transparency by 
Eastman Kodak Co., 1982, from 
screen (Filmcolor) transparency 
4.8 x 11.1 cm (stereo pair) 
L81:2927:3CP 

Courtesy of Kodak Museum, 
Harrow, England 


88 

ANTON BRUEHL AND 
FERNAND BOURGES 
American (b. Australia, 1900- ) and 
American (b. France, ca. 1900- 
ca. 1955) 

[FASHION ILLUSTRATION: 

WOMAN IN EVENING GOWN BY 
GLASS PILLAR] 

1936 

Published: Vogue, 15 November 1936, 
p. 59 

Dye imbibition reproduction by Stuart 
Color Labs, Inc. 1981, from assembly 
(unnamed, four-color process per¬ 
fected by the photographers) 
transparency 
36.9 x 27.1 cm 
81:1217:lCP 

IMP/GEH; Gift of 3M co., ex¬ 
collection Louis Walton Sipley 
( Illustrated) 

89 

(CHARLES HARRIS MILLER) 

American (active 1930s) 

[PORTRAIT OF WOMAN IN HAT 
WITH FEATHER] 
ca. 1937 

Dye imbibition (Eastman Wash-off 
Relief) print 
30.0 x 22.5 cm 
76:0259:26 
IMP/GEH 

90 

(EDIGIO SCAIONI) 

French (?-1966) 

[WOMAN JUGGLING FLOWERS] 

1937 

Assembly (Vivex) print 

37.4 x 28.7 cm 
78:1421:16 

IMP/GEH; Gift of Walter Clark 
( Illustrated ) 

91 

GERARD SHEEDY 
American (active 1930s) 
[DESTRUCTION OF HINDENBURG] 
1937 

Published: New York Sunday Mirror, 

23 May 1937, magazine section, p. 4 
Photomechanical reproduction, 1937, 
from chromogenic development 
(Kodachrome) transparency 

37.5 x 55.0 cm 
75:0030:4 

IMP/GEH; Gift of Walter Clark 

92 

GERARD SHEEDY 
[DESTRUCTION OF HINDENBURG] 
1937 

Published: New York Sunday Mirror, 

23 May 1937, magazine section, p. 1 
Photomechanical reproduction, 1937, 
from chromogenic development 
(Kodachrome) transparency 

37.5 x 55.0 cm 
75:0030:5 

IMP/GEH; Gift of Walter Clark 

93 

LASZLO MOHOLY-NAGY 
American (b. Austria-Hungary, 
1885-1946) 

[STUDY WITH PINS AND RIBBONS] 
1937-38 

Assembly (Vivex) print 
34.9 x 26.5 cm 
78:1421:7 

IMP/GEH; Gift of Walter Clark 


30 


94 

WALTER CLARK 

British (1899- ) 

[LEOPOLD GODOWSKY, JR. AND 
LEOPOLD MANNES, INVENTORS 
OF THE KODACHROME 
PROCESS] 

1938 

Dye imbibition (Eastman Wash-off 
Relief) reproduction print, ca. 1940, 
from chromogenic development 
(Kodachrome) transparency 

27.2 x 39.4 cm 
79:4196:1 

IMP/GEH; Gift of Walter Clark 

95 

PAUL OUTERBRIDGE, JR. 

American (1896-1958) 

IMAGES DE DEAUVILLE 

1938 

Assembly (Carbro) print 
40.0 x 31.0 cm 
L81:3096:l 

Courtesy of The Museum of Modern 
Art, New York 
( Illustrated ) 

96 

PAUL OUTERBRIDGE, JR. 

WOMAN WITH SNAKE 

1938 

Assembly (Carbro) print 
41.9 x 27.9 cm 
L82:0065:2 

Courtesy of Division of Photographic 
History, Smithsonian Institution, 
Washington, DC 

97 

EDWARD STEICHEN 

HOORAY! HOORAY! FOR THE USA 

1938 

Published: Vogue, 1 February 1938, 

p. 62 

Dye imbibition (unnamed) print 

34.5 x 26.0 cm 

79:2482:2 

IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 

98 

GISELE FREUND 
French (b. Germany, 1912- ) 

JEAN COCTEAU 

1938-39 

Dye imbibition (Kodak Dye Transfer) 
print made after 1946 

29.2 x 19.9 cm 
L81:3001:l 

Courtesy of Center for Creative 
Photography, Tucson 
(Illustrated) 

99 

HORST P. HORST 
American (b. Germany, 1906- ) 
[FASHION ILLUSTRATION: 
WOMAN IN FURJ 

1939 

Published: Vogue, 1 August 1939, cover 
Reproduction print by Eastman Kodak 
Co., 1982 from chromogenic devel¬ 
opment (Kodachrome) transparency 
36.0 x 29.0 cm 
P81:0289:1CP 

Courtesy of Conde Nast Publications 
Inc., New York 

100 

HORST P. HORST 
[FASHION ILLUSTRATION: 

WOMAN WITH BIRD CAGE] 

1939 

Published: Vogue, 15 February 1939, 
cover 

Reproduction print by Eastman Kodak 
Co., 1982 from chromogenic devel¬ 
opment (Kodachrome) transparency 

36.7 x 29.2 cm 
P81:0289:3CP 

Courtesy of Conde Nast Publications 
Inc., New York 


1940-1949 

101 

RUZZIE GREEN (KNEELAND 
L'AMOURENX GREEN) 

American (ca. 1900- ) 

NUDE WITH BOTTLE 

ca. 1940 

Assembly (Carbro) print 

19.5 x 23.8 cm 
L81:3001:4 

Courtesy of Center for Creative 
Photography, Tucson 

102 

LEJAREN A HILLER 
American (1880-1969) 
[ILLUSTRATION FOR HIRAM 
WALKER & SONS ADVERTISE¬ 
MENT: TWO MEN BY 
SIMULATED PANAMA CANAL] 
1940 

Published: Life, 20 November 1939, 
inside back cover 
Assembly (Carbro) print 

36.7 x 49.0 cm 
77:0362:4 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

103 

GEORGE HURRELL 
American (1904- ) 

GINGER ROGERS 

ca. 1940 

Dye imbibition (Eastman Wash-off 
Relief) print 
35.9 x 28.3 cm 
L81:3001:3 

Courtesy of Center for Creative 
Photography, Tucson 

104 

RUSSELL LEE 
American (1903- ) 

JACK WHINERY, HOMESTEADER, 
AND HIS FAMILY, PIE TOWN, 
NEW MEXICO 
1940 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
30.0 x 38.0 cm 
P82:0003:4CP 

Courtesy of The Library of Congress, 
Farm Security Administration 
Archive, Washington, DC 

105 

RUSSELL LEE 

PIE TOWN, NEW MEXICO 

1940 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
28.0 x 37.3 cm 
P82:0003:2CP 

Courtesy of The Library of Congress, 
Farm Security Administration 
Archive, Washington, DC 

106 

RUSSELL LEE 

SAYING GRACE BEFORE THE 
BARBEQUE DINNER AT THE 
PIE TOWN, NEW MEXICO FAIR 
1940 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
29.0 x 37.0 cm 
P82:0003:3CP 

Courtesy of The Library of Congress, 
Farm Security Administration 
Archive, Washington, DC 
( Illustrated ) 


107 

RUSSELL LEE 

SCHOOL CHILDREN SINGING, 

PIE TOWN, NEW MEXICO 

1940 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
29.0 x 37.0 cm 
P82:0003:1CP 

Courtesy of The Library of Congress, 
Farm Security Administration 
Archive, Washington, DC 

108 

EDWARD STEICHEN 
[BLUE DELPHINIUMS] 

1940 

Dye imbibition (unnamed) print 

23.5 x 34.5 cm 
79:2474:5 

IMP/GEH; Bequest of 

Edward Steichen by direction of 
Joanna T. Steichen 

109 

EMILIE DANIELSON 
(active United States, 1940s) 
[FASHION ILLUSTRATION: 
SALVADOR DALI PAINTING 
WITH JEWELS] 

1941 

Published: Vogue, 15 July 1941, p.33 
Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 

36.3 x 28.9 cm 
P81:0288:1CP 

Courtesy of Conde Nast Publications 
Inc., New York 

110 

LEJAREN A HILLER 
[ILLUSTRATION FOR HIRAM 
WALKER & SONS ADVERTISE¬ 
MENT: SIMULATED AIR 
ATTACK] 

1941 

Published: Life, 19 May 1941, inside 
back cover 

Assembly (Carbro) print 

35.7 x 48.7 cm 
L81:2822:3 

Courtesy of Visual Studies Workshop, 
Rochester, NY 

111 

ROBERT K. LEAVITT 
American (active 1940s) 

[PORTRAIT OF FRANKLIN D. 

ROOSEVELT] 

1941 

Published: Collier's, 13 September 1941, 
cover 

Chromogenic development 
(Kotavachrome) print 
27.2 x 25.2 cm 
78:1415:30 
IMP/GEH 

112 

UNIDENTIFIED PHOTOGRAPHER 
American 

[UNIDENTIFIED WOMAN SEATED] 
1941 

Assembly (Chromatone) print 

23.8 x 18.5 cm 
79:3484:1 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

113 

(ALBERT WITTMER) 

American (1910-1980) 

[GROUP WITH CAR AND HORSE] 
1941 

Silver dye-bleach (Azochrome) print 

26.5 x 34.5 cm 
78:1409:1 

IMP/GEH; Gift of Walter Clark 
( Illustrated) 


114 

NICKOLAS MURAY 
[FASHION ILLUSTRATION: 

WOMEN'S SHOES] 

1942 

Published: McCall's, March 1942, 

p. 106 

Assembly (Carbro) print 

44.5 x 32.8 cm 
77:0100:20 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

115 

ANTON BRUEHL 
American (b. Australia, 1900- ) 
DANCE FROM A NIGHTCLUB ACT 
ca. 1943 

Dye imbibition (Kodak Dye Transfer) 
print made after 1946 
46.0 x 37.0 cm 
75:0146:1 

IMP/GEH; Museum purchase with 
National Endowment for the Arts 
support 
( Illustrated) 

116 

ALFRED TRITSCHLER 

German (1905-1970) 

[SOLDIER STANDING BY 
CANNON] 
ca. 1943 

Chromogenic development 
(Agfacolor) print 
39.0 x 26.5 cm 
L81:2897:2 

Courtesy of Agfa-Gevaert Foto- 
Historama, Leverkusen, Germany 

117 

UNIDENTIFIED PHOTOGRAPHER 
American 

[ADVERTISING SNAPSHOTS] 
ca. 1943 

Chromogenic development 
(Minicolor) prints 

5.5 x 8.0 cm (each print) 

78:1686:9, 17, 21, 23, 27 
IMP/GEH; Gift of Walter Clark 

118 

VICTOR KEPPLER 

American (1904- ) 

[ILLUSTRATION FOR EVANS CASE 
CO. ADVERTISEMENT: BLACK 
EVENING PURSE WITH 
CONTENTS] 

1944 

Assembly (Carbro) print 
39.7 x 31.5 cm 
76:0240:39 

IMP/GEH; Gift of the photographer 
119 

JOHN RAWLINGS 
American (1911-) 

[FASHION ILLUSTRATION: 

WOMAN IN SATIN HAT] 

1944 

Published: Vogue, 15 October 1944, 

p. 86 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 

36.3 x 28.9 cm 
L81:0291:1CP 

Courtesy of Conde Nast Publications 
Inc., New York 
(Illustrated) 
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120 

ERWIN BLUMENFELD 
American (b. Germany, 1897-1969) 
[FASHION ILLUSTRATION: 

WOMAN IN VISOR] 

1945 

Published: Vogue, May 1945, cover 
(variant) 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 

36.2 x 29.0 cm 
P81:0287:1CP 

Courtesy of Conde Nast Publications 
Inc., New York 

121 

CAPTAIN HENRY M. KARLIN 
American (active 1940s) 

[ATLEE, TRUMAN AND STALIN] 

1945 

Dye imbibition (Eastman Wash-off 
Relief) print (first successful radio- 
transmitted color news photograph) 

23.7 x 31.3 cm 
75:0093:6 

IMP/GEH; Gift of Walter Clark 
122 

GJON MILI 

American (b. Albania, 1904- ) 
[CHARTER CONVENTION OF 
THE UNITED NATIONS, 

SAN FRANCISCO] 

1945 

Silver dye-bleach (Gasparcolor) print 

18.8 x 23.8 cm 
L81:2816:l 

Courtesy of Norman C. Lipton 

123 

(ALBERT WITTMER) 

[TWO FIGURES WITH ARCHERY 
TARGET] 
ca. 1945 

Chromogenic development 
(Kotavachrome) print 
24.0 x 19.0 cm 
78:1415:11 

IMP/GEH; Gift of Walter Clark 

124 

ARTHUR SIEGEL 
American (1913-1978) 

[DRY CLEANERS] 

1946 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
20.0 x 23.7 cm 
L81:3055:1CP 
Courtesy of Adam Siegel 

125 

UNIDENTIFIED PHOTOGRAPHER 
American 

[ADVERTISING SNAPSHOTS] 
ca. 1946 

Chromogenic development (Ansco 
Printon) print 

11.8 x 8.5 cm (1), 11.8 x 9.2 cm (2), 

11.3 x 16.4 cm (5), and 16.4 x 11.3 cm 
(6, 7, 8) 

79:3478:1, 2, 5, 6, 7, 8 
IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

126 

IRVING PENN 
American (1917- ) 

[FASHION ILLUSTRATION: 
EVENING SHOE, PURSE AND 
CONTENTS] 

1947 

Published: Vogue, 1 November 1947, 

p. 161 

Reproduction print by Eastman Kodak 
Co., 1977, from chromogenic 
(Kodachrome) transparency 

24.2 x 19.0 cm 
P77:0006:78CP 

Courtesy of Conde Nast Publications 
Inc., New York 


127 

IRVING PENN 

STILL LIFE WITH ACE OF HEARTS 
1947 

Published: Mead, Margaret. "Reality." 
Vogue, 1 February 1949, pp. 178-84, 
224-27 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic 
(Kodachrome) transparency 
36.7 x 29.2 cm 
L81:0290:1CP 

Courtesy of Conde Nast Publications 
Inc., New York 
( Illustrated ) 

128 

EDWARD WESTON 
American (1886-1958) 

[BOAT AT DOCK] 

1947 

Dye imbibition reproduction print by 
Berkey K & L Color Labs, 1981, from 
chromogenic development 
(Kodachrome) transparency 

38.5 x 48.5 cm 
L81:2890:2CP 

Courtesy of Center for Creative 
Photography, Tucson and 
Cole Weston 

129 

EDWARD WESTON 
[BOOT] 

1947 

Dye imbibition reproduction print by 
Berkey K & L Color Labs, 1981, 
from chromogenic development 
(Kodachrome) transparency 
49.0 x 38.6 cm 
L81:2890:1CP 

Courtesy of Center for Creative 
Photography, Tucson and 
Cole Weston 

130 

UNIDENTIFIED PHOTOGRAPHER 

American 

[BERKELEY, CA] 

1948 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Chromogenic development 
(Kodacolor) print 

7.5 x 11.4 cm 
L81:2981:5 

Courtesy of Kenneth Graves 

131 

LOUISE DAHL-WOLFE 
American (1895- ) 

[FASHION ILLUSTRATION: 
WOMAN IN VELVET EVENING 
SUIT] 

1949 

Published: Harper's Bazaar, September 
1949, p. 163 

Reproduction print by Eastman Kodak 
Co., 1977, from chromogenic devel¬ 
opment (Kodachrome) transparency 
34.0 x 27.0 cm 
P76:0114:56CP 

Courtesy of The Edward C. Blum 
Design Laboratory, The Fashion 
Institute of Technology, New York 

132 

ARTHUR SIEGEL 
FIRETRUCK WOMAN 
1949 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment (Kodachrome) transparency 
30.4 x 20.3 cm 
L78:0924:1CP 
Courtesy of Adam Siegel 


1950-1959 

133 

ELIOT PORTER 
American (1901- ) 

[AUTUMN LANDSCAPE] 
ca. 1950 

From: series, Thoreau Series 
Dye imbibition (Kodak Dye Transfer) 
print 

26.8 x 20.9 cm 
81:1505:58 

IMP/GEH; Gift of the photographer 
and The Sierra Club 

134 

RALPH RAWLINGS 
American (active 1950s) 

[IN-STUDIO BEACH SCENE] 
ca. 1950 

Reproduction print by Eastman Kodak 
Co., 1982, from chromogenic devel¬ 
opment transparency 
29.0 x 36.0 cm 
77:0078:116CP 

IMP/GEH; Gift of 3M Co., ex¬ 
collection Louis Walton Sipley 

135 

UNIDENTIFIED PHOTOGRAPHER 

American 

[COOKIES] 

ca. 1950 

Applied color (Flexichrome) print 

22.5 x 17.5 cm 

79:3483:1 

IMP/GEH 

136 

UNIDENTIFIED PHOTOGRAPHER 
American 

[FIRST COMMUNION, 

SAN FRANCISCO, CA] 

1950 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Chromogenic development 
(Kodacolor) print 

13.3 x 7.6 cm 
L81:2981:l 

Courtesy of Kenneth Graves 

137 

UNIDENTIFIED PHOTOGRAPHER 
American 

[UNIDENTIFIED WOMAN BY 
STREAM] 

1950 

Reproduction transparency by 
Eastman Kodak Co., 1982, of 
screen (Dufaycolor) transparency 

11.2 x 8.0 cm 
80:0703:1 
IMP/GEH 

138 

HARRY CALLAHAN 
American (1912- ) 

CHICAGO 

1951 

Dye imbibition (Kodak Dye Transfer) 
print 

26.2 x 40.0 cm 
L81:1661:4 

Courtesy of Light Gallery, New York 
( Illustrated ) 

139 

VICTOR KEPPLER 
[ILLUSTRATION FOR CAMEL 
CIGARETTES: GROUP OF 
SPORTS COMMENTATORS] 
ca. 1951 

Assembly (Carbro) print 

39.2 x 48.5 cm 
76:0240:72 

IMP/GEH; Gift of the photographer 


140 

VICTOR KEPPLER 
[ILLUSTRATION FOR CAMEL 
CIGARETTES: WOMAN IN RED] 

1951 

Assembly (Carbro) print 
26.0 x 46.2 cm 
77:0292:27 

IMP/GEH; Gift of 3M Co., ex¬ 
collection of Louis Walton Sipley 

141 

WALKER EVANS 
American (1903-1975) 

[TICKET WINDOW] 

1952 

Dye imbibition (Kodak Dye Transfer) 
print 

24.5 x 24.9 cm 
L82:0006:l 

Courtesy of Estate of Walker Evans, 
Bethany, CT 
( Illustrated ) 

142 

SYL LABROT 
American (1929-1977) 

[RUSTED METAL WITH PEELING 
PAINT] 
ca. 1953 

Assembly (Carbro) print 

31.5 x 42.7 cm 
81:1440:4 

IMP/GEH; Gift of the photographer 
( Illustrated) 

143 

UNIDENTIFIED PHOTOGRAPHER 
American 

[EASTER SUNDAY, GREAT BEND, 
KS] 

1953 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Reproduction print, 1976, from chro¬ 
mogenic development transparency 
8.0 x 7.9 cm 
L81:2981:4 

Courtesy of Kenneth Graves 

144 

HERBERT MATTER 
American (b. Switzerland, 1907- ) 
[FASHION ILLUSTRATION: 

LIPSTICK COLORS] 

1955 

Published: Vogue, 15 April 1955, p. 120 
Reproduction print by Eastman Kodak 
Co., 1977, from chromogenic devel¬ 
opment (Ektachrome) transparency 
24.1 x 19.1 cm 
P77:0006:84CP 

Courtesy of Conde Nast Publications 
Inc., New York 

145 

HOWARD DEARSTYNE 
American (1903- ) 

LADY BESIDE HERSELF 
1959 

Silver dye-bleach (Cibachrome) print 

34.8 x 23.6 cm 

L81:1535:2 

Courtesy of Sander Gallery, Inc., 
Washington, DC 

1960-1969 

146 

WYNN BULLOCK 
American (1902-1975) 

UNTITLED 

1962 

Chromogenic development (Ektacolor) 
print 

34.3 x 49.2 cm 
L81:3001:5 

Courtesy of Center for Creative 
Photography, Tucson 
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147 

UNIDENTIFIED PHOTOGRAPHER 
American 

[BURLINGAME, CA] 

1962 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Chromogenic development 
(Kodacolor) print 

7.5 x 7.5 cm 
L81:2981:2 

Courtesy of Kenneth Graves 

148 

ARNOLD NEWMAN 
American (1918- ) 

ALFRIED KRUPP, ESSEN, GERMANY 

1963 

Dye imbibition (Kodak Dye Transfer) 
print 

49.5 x 39.2 cm 
L81:3036:l 

Courtesy of the photographer 
© Arnold Newman 

149 

UNIDENTIFIED PHOTOGRAPHER 

American 

[HI YOU ALL . . .] 

ca. 1963 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Chromogenic development print 

11.3 x 7.6 cm 

L81:2981:6 

Courtesy of Kenneth Graves 

150 

HAROLD EDGERTON 
American (1903- ) 

CUTTING THE PLAYING CARD 
QUICKLY 

1964 

Dye imbibition (Kodak Dye Transfer) 
print 

34.9 x 27.9 cm 
L81:3001:8 

Courtesy of Center for Creative 
Photography, Tuscon 

151 

NATIONAL AERONAUTICS AND 
SPACE ADMINISTRATION 
(NASA) 

American (agency est. 1958) 
[ASTRONAUT IN SPACE] 

1965 

Assembly (3M Electrocolor) print 

19.1 x 17.8 cm 

L81:2854:l 

Courtesy of 3M Co., St. Paul, MN 

152 

MARIE COSINDAS 

American 

MASKS 

1966 

Dye imbibition (Kodak Dye Transfer) 
reproduction print, 1972, from inter¬ 
nal dye diffusion-transfer (Polacolor) 
print (reproduction provided by the 
photographer) 

17.5 x 13.9 cm 
L81:2893:2 

Courtesy of the photographer 

153 

MARIE COSINDAS 
RICHARD MERKIN 
1966 

Dye imbibition (Kodak Dye Transfer) 
reproduction print, 1972, from inter¬ 
nal dye diffusion-transfer (Polacolor) 
print (reproduction provided by the 
photographer) 

17.8 x 14.1 cm 
L81:2893:l 

Courtesy of the photographer 


154 

DR. J. K. ST. JOSEPH 
British (active 1950s, 1960s) 
[SCIENTIFIC COLOR STUDY OF 
DISEASED TREES] 

1966 

Chromogenic development (Ektacolor) 
print 

40.5 x 51.0 cm 
79:3480:2 

IMP/GEH; Gift of Walter Clark 

155 

DR. J. K. ST. JOSEPH 
[SCIENTIFIC INFRARED COLOR 
STUDY OF DISEASED TREES 
(RECORDED AS GREY)] 

1966 

Chromogenic development (Ektacolor) 
print 

40.5 x 51.0 cm 
79:3480:3 

IMP/GEH; Gift of Walter Clark 

156 

ART SINSABAUGH 
American (1924- ) 

CHI. LA. #86-810 
1966 

Chromogenic development (Ektacolor) 
print 

19.7 x 24.5 cm 
81:2892:1 

IMP/GEH; Gift of Paul Siegel 

157 

ART SINSABAUGH 
CHI. LA. #87-810 
1966 

Chromogenic development (Ektacolor) 
print 

19.7 x 24.5 cm 
81:2892:2 

IMP/GEH; Gift of Paul Siegel 

158 

ART SINSABAUGH 
CHI. LA. #88-810 
1966 

Chromogenic development (Ektacolor) 
print 

19.7 x 24.5 cm 
81:2892:3 

IMP/GEH; Gift of Paul Siegel 

159 

ART SINSABAUGH 
CHI. LA. #89-810 
1966 

Chromogenic development (Ektacolor) 
print 

19.7 x 24.5 cm 
81:2892:4 

IMP/GEH; Gift of Paul Siegel 

160 

ART SINSABAUGH 
CHI. LA. #90-810 
1966 

Chromogenic development (Ektacolor) 
print 

19.7 x 24.5 cm 
81:2892:5 

IMP/GEH; Gift of Paul Siegel 
161 

ELIOT PORTER 

REDBUD TREES IN BOTTOMLAND 
NEAR RED RIVER GORGE, KY 
1968 

Dye imbibition (Kodak Dye Transfer) 
print 

26.0 x 20.7 cm 
L81:2820:2 

Courtesy of Daniel Wolf Gallery, Inc., 
New York 
( Illustrated) 


162 

NEIL ARMSTRONG 
American (1930- ) 

[LANDER ON MOON SURFACE, 
APOLLO II MISSION] 

July 21, 1969 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate 
transparency 

31.5 x 40.0 cm 
P81:1439:3CP 

Courtesy of National Aeronautics and 
Space Administration (NASA) 

163 

MICHAEL COLLINS 
American (1930- ) 

[MOON WITH EARTH ON HORI¬ 
ZON, APOLLO II MISSION] 

July 21, 1969 

Reproduction print by Eastman Kodak 
Co., 1982, from duplicate 
transparency 

28.5 x 36.5 cm 
P81:1439:1CP 

Courtesy of National Aeronautics and 
Space Administration (NASA) 

1970-1979 

164 

ERNST HAAS 
American (b. Austria, 1921-) 
AUTUMN HUDSON RIVER 
1970 

Dye imbibition (Kodak Dye Transfer) 
print 

37.5 x 57.2 cm 
L81:3003:l 

Courtesy of the photographer 

165 

HELMUT NEWTON 
French (b. Germany, 1920- ) 
[FASHION ILLUSTRATION: 

WOMAN IN SAFARI WEAR] 

1970 

Reproduction print by Eastman Kodak 
Co., 1977, from chromogenic devel¬ 
opment transparency 
34.2 x 22.7 cm 
P77:0006:62CP 

Courtesy of the photographer 

166 

PETE TURNER 
American (1935- ) 

PUSH 

1970 

Dye imbibition (Kodak Dye Transfer) 
print 

22.4 x 15.1 cm 
L81:2454:l 

Courtesy of the photographer 

167 

DEAN BROWN 
American (1936-1973) 

GLACIER BAY, ALASKA. ICEBERG 

1971 

Dye imbibition (Kodak Dye Transfer) 
print 

10.4 x 15.9 cm 
L81:3001:6 

Courtesy of Center for Creative 
Photography, Tucson 

168 

WILLIAM EGGLESTON 
American (1939- ) 

RED CEILING 
1971 

Dye imbibition (Kodak Dye Transfer) 
print 

29.4 x 45.5 cm 
L81:2818:l 

Courtesy of Lunn Gallery, 

Washington, DC 


169 

ERNST HAAS 

NEW YORK REFLECTIONS 

1971 

Dye imbibition (Kodak Dye Transfer) 
print 

57.0 x 78.5 cm 
80:0826:1 

IMP/GEH; Museum purchase 

170 

HELEN LEVITT 
American (1918- ) 

NYC, 1971 
1971 

Dye imbibition (Kodak Dye Transfer) 
print 

35.5 x 23.2 cm 
L81:2820:4 

Courtesy of Daniel Wolf Gallery, Inc., 
New York 

171 

DON WORTH 
American (1924- ) 

THE KLAMATH RIVER, CA, 1971 

1971 

Dye imbibition (Kodak Dye Transfer) 
print 

40.5 x 40.5 cm 
L81:2852:l 

Courtesy of the photographer 

172 

WILLIAM EGGLESTON 
UNTITLED 

1972 

From: portfolio, Troubled Waters, pi. 8 
Dye imbibition (Kodak Dye Transfer) 
print 

29.1 x 44.1 cm 
L81:2818:2 

Courtesy of Lunn Gallery, 

Washington, DC 
( Illustrated) 

173 

HIRO (YASUHIRO WAKABAYASHI) 
American (b. China, 1930- ) 

[FASHION ILLUSTRATION: 

PAINTED FINGERNAIL AND LIPS] 
1972 

Published: Harper's Bazaar, 

August 1972, p. 47 

Dye imbibition (Kodak Dye Transfer) 
print 

50.5 x 39.5 cm 
77:0006:107 

IMP/GEH; Museum purchase 

174 

HELEN LEVITT 
NY, 1972 

1972 

Dye imbibition (Kodak Dye Transfer) 
print 

23.4 x 35.5 cm 
L81:2820:3 

Courtesy of Daniel Wolf Gallery, Inc., 
New York 

175 

LUCAS SAMARAS 
American (b. Greece, 1936- ) 
PHOTO-TRANSFORMATION 
11/16/73 

1973 

Internal dye diffusion-transfer 
(SX-70) print 
8.0 x 7.8 cm 
L79:2894:1 

Courtesy of Frank Kolodny 

176 

STEPHEN SHORE 
American (1947- ) 

KIMBALLS LANE, MOODY, MAINE 

1974 

Chromogenic development (Ektacolor) 
print 

30.5 x 38.2 cm 
L81:1661:8 

Courtesy of Light Gallery, New York 
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177 

NEAL SLAVIN 
American (1941- ) 

THE MUMMERS 
1974 

Chromogenic development (Ektacolor) 
print 

25.5 x 34.4 cm 
L81:2894:l 

Courtesy of the photographer 

178 

UNIDENTIFIED PHOTOGRAPHER 
American 

[GARDEN OF THE GODS CLUB, 
COLORADO SPRINGS, CO] 

1974 

From: Graves, Kenneth and Payne, 
Mitchell. American Snapshots. 
Oakland: The Scrimshaw Press, 

1977 

Reproduction print, 1976, from chro¬ 
mogenic development 
(Kodachrome) transparency 

7.8 x 11.7 cm 
L81:2981:3 

Courtesy of Kenneth Graves 

179 

JOEL MEYEROWITZ 
American (1938-) 

NEW YORK CITY, 42ND AND 5TH 

1975 

Dye imbibition (Kodak Dye Transfer) 
print 

38.9 x 60.1 cm 
L82:0016:2 

Courtesy of the photographer 

180 

STEPHEN SHORE 
PRESIDIO, TEXAS 

1975 

Chromogenic development (Ektacolor) 
print 

30.6 x 38.4 cm 
L81:1661:7 

Courtesy of Light Gallery, New York 
181 

GUY BOURDIN 
French (1935- ) 

[FASHION ILLUSTRATION: TWO 
WOMEN IN BLACK] 

1976 

Published: French Vogue, #564, 
pp. 152-53 

Reproduction print by Eastman Kodak 
Co., 1977, from chromogenic devel¬ 
opment transparency 
32.0 x 45.0 cm 
P76:0114:2CP 

Courtesy of French Vogue, Paris, and 
the photographer 

182 

PAUL CAPONIGRO 
American (1932- ) 

KYOTO, JAPAN 
1976 

Dye imbibition (Kodak Dye Transfer) 
print 

28.8 x 44.7 cm 
L81:2821:4 

Courtesy of the photographer 
183 

FRANCO FONTANA 
Italian (1933- ) 

[LANDSCAPE WITH HORIZON] 
1976 

Chromogenic development (Ektacolor) 
print 

20.2 x 29.5 cm 
76:0209:7 

IMP/GEH; Gift of the photographer 


184 

JONATHAN GREEN 
American (1939- ) 

CUBAN CHRISTMAS HOUSE 
1976 

Chromogenic development (Ektacolor) 
print 

19.1 x 28.2 cm 
L81:0752:10 

Courtesy of the photographer 

185 

DAVID HOCKNEY 
British (1937- ) 

STILL LIFE WITH HATS 
1976 

From: portfolio. Twenty Photographic 
Pictures 

Chromogenic development (Ektacolor) 
print 

28.8 x 17.8 cm 
L82:0017:l 

Courtesy of John Upton 

186 

JOEL MEYEROWITZ 

STORM OVER TRURO, CAPE COD 

1976 

Chromogenic development (Ektacolor) 
print 

39.2 x 49.6 cm 
L82:0016:l 

Courtesy of the photographer 

187 

BERNARD PLOSSU 

French, American (b. Vietnam, 1945- ) 

SENEGAL (ST. LOUIS), 1976 

1976 

Assembly (Quadrichromie Fresson, 
four-color) print 
24.5 x 35.5 cm 
L81:2853:l 

Courtesy of the photographer 

188 

DON RODAN 
American (1950- ) 

CHILDHOOD DISEASE 
1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:22 

IMP/GEH; Gift of the photographer 

189 

DON RODAN 
EQUIVALENT (A) 

1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:28 

IMP/GEH; Gift of the photographer 

190 

DON RODAN 
EQUIVALENT (B) 

1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:34 

IMP/GEH; Gift of the photographer 


191 

DON RODAN 
FUJI DECOLLETE 
1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:6 

IMP/GEH; Gift of the photographer 

192 

DON RODAN 
FUJI EXPOSED 
1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:8 

IMP/GEH; Gift of the photographer 

193 

DON RODAN 
LUNAR VACATION 
1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:23 

IMP/GEH; Gift of the photographer 

194 

DON RODAN 
MAINTENANCE CREW 
1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:17 

IMP/GEH; Gift of the photographer 

195 

DON RODAN 

RHINO FAMILY ASCENT 

1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:19 

IMP/GEH; Gift of the photographer 

196 

DON RODAN 
SEASIDE (SLP) 

1976 

From: series, 35 Views, Mt. Fuji 
Reproduction print of internal dye 
diffusion-transfer (SX-70) print 
(reproduction provided by the 
photographer) 

7.9 x 7.8 cm 
77:0398:11 

IMP/GEH; Gift of the photographer 

197 

SUSAN SHAW 
American (1951) 

UNTITLED (MAN WITH DOG 
JACKET) 

1976 

Chromogenic development (Ektacolor) 
print 

34.2 x 49.4 cm 
L81:0942:3 

Courtesy of the photographer 


198 

EVE SONNEMAN 
American (1946- ) 

DUSK 

1976 

Silver dye-bleach (Cibachrome) print 
15.5 x 23.5 cm (each print) 

77:0404:2 

IMP/GEH; Museum purchase 

199 

JERRY BURCHFIELD 
American (1947- ) 

UNTITLED #1628 

1977 

From: series. Night Walking Series 
Silver dye-bleach (Cibachrome) print 

34.2 x 49.3 cm 
L81:1004:1 

Courtesy of the photographer 

200 

JOHN M. DIVOLA 
American (1949- ) 

#21 

1977 

From: series, Zuma 

Chromogenic development (Ektacolor) 
print 

37.4 x 45.4 cm 
L81:2873:l 

Courtesy of the photographer 
201 

ROBERT EMBREY 
American (1939- ) 

CALLE PROGRESO, 

VERACRUZ, 1977 
1977 

From: series. The Blue Door: Photographs 
from Mexico 

Dye imbibition (Kodak Dye Transfer) 
print 

23.0 x 28.0 cm 
L81:2346:l 

Courtesy of the photographer 
202 

MITCH EPSTEIN 
American (1952- ) 

ALBERGO BIRCHIELLI, FLORENCE 
1977 

Chromogenic development (Ektacolor) 
print 

33.0 x 48.4 cm 
L81:1661:10 

Courtesy of Light Gallery, New York 

203 

LARRY McPHEARSON 
American (1943- ) 

COW, THISTLE AND STUMP 
1977 

Dye imbibition (Kodak Dye Transfer) 
print 

20.4 x 30.9 cm 
L81:1315:l 

Courtesy of the photographer 

204 

BART PARKER 
American (1934- ) 

DAVID AND ADELE IN 
PROVIDENCE 
1977 

Chromogenic development (Ektacolor) 
print 

26.8 x 32.0 cm 
L81:2822:4 

Courtesy of Visual Studies Workshop, 
Rochester, NY 

205 

ROBERT WALKER 
Canadian (1945- ) 

TORONTO 

1977 

Silver dye-bleach (Cibachrome) print 

33.3 x 49.4 cm 
L81:3169:l 

Courtesy of the photographer 
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206 

WILLIAM CHRI5TENBERRY 
American (1936- ) 

5c DEMOPOLIS, ALABAMA 

1978 

Chromogenic development (Ektacolor) 
print 

44.4 x 55.7 cm 
L81:0930:3 

Courtesy of Sander Gallery, Inc., 
Washington, DC 

207 

MARK COHEN 
American (1943- ) 

[SCENE BY POOL] 

1978 

Chromogenic development (Ektacolor) 
print 

33.4 x 50.0 cm 
78:0641:41 

IMP/GEH; Gift of the photographer 

208 

A. MICHAEL DEGTJAREWSKY 
American (b. Russia, 1938- ) 

[FENCE WITH HAND] 

1978 

Chromogenic development (Ektacolor) 
print 

45.6 x 35.6 cm 
L81:2705:l 

Courtesy of the photographer 

209 

BERNARD FAUCON 

French (1949- ) 

THE BANQUET 

1978 

Assembly (Quadrichromie Fresson, 
four-color) print, 1981 

30.5 x 30.1 cm 
L81:3141:3 

Courtesy of Castelli Graphics, 

New York 

210 

STEVE FITCH 
American (1949- ) 

ELECTROGLYPH: HOLBROOK, 

AZ, 1978 
1978 

Chromogenic development (Ektacolor) 
print 

38.0 x 38.0 cm 
L81:1533:l 

Courtesy of the photographer 
211 

MICHELE FRESSON 
French (1936- ) 

BANK OF THE LOIRE 

1978 

Assembly (Quadrichromie Fresson, 
four-color) print 

23.9 x 35.7 cm 
L81:2855:l 

Courtesy of the photographer 
212 

MARK GOLDERMAN 

American (1948- ) 

[STILL LIFE WITH GREEN CERAMIC 
BIRDS] 

1978 

Internal dye diffusion-transfer 
(SX-70) print 

7.9 x 7.8 cm 
L81:2860:l 

Courtesy of Ellen Sragow Gallery, 

New York 

213 

HARRY GRUYAERT 

Belgian (1941- ) 

BRUSSELS RAILWAY STATION 
1978 

Chromogenic development (Ektacolor) 
print 

24.0 x 36.5 cm 
L81:1534:1 

Courtesy of Photograph: Gallery of 
Photography, Inc., New York 


214 

BRIAN HAGIWARA 
American (1943- ) 

53RD ST., N.Y.C. 

1978 

Silver dye-bleach (Cibachrome) print 

40.4 x 50.5 cm 

L81:3141:4 

Courtesy of Castelli Graphics, 

New York 

215 

ROBERT HEINECKEN 
American (1931- ) 

THE EXCESS-70, SEX-EST, COLOR/ 
VALUE TEST 
1978 

Internal dye diffusion-transfer 
(SX-70) prints 

152.0 x 101.6 cm (255 print ensemble) 
L81:3126:l 

Courtesy of Light Gallery, New York 

216 

MAX KOZLOFF 
American (1933- ) 

TOURIST SUNGLASSES, 
BARCELONA 
1978 

Chromogenic development (Ektacolor) 
print 

33.0 x 26.5 cm 
L81:2455:l 

Courtesy of the photographer 

217 

VICTOR LANDWEBER 
American (1943- ) 

BOUNTY BARS/ANIMAL 
CRACKERS 
1978 

From: series, Sweetstuff 
Internal dye diffusion-transfer 
(Polacolor) prints 

9.5 x 15.0 cm (pair) 

L81:2456:3 

Courtesy of the photographer 

218 

VICTOR LANDWEBER 
42 GUMBALLS 
1978 

From: series, Sweetstuff 
Internal dye diffusion-transfer 
(Polacolor) prints 

9.5 x 15.0 cm (pair) 

L81:2456:2 

Courtesy of the photographer 

219 

VICTOR LANDWEBER 
GARBAGE CANDY 
1978 

From: series, Sweetstuff 
Internal dye diffusion-transfer 
(Polacolor) prints 

9.5 x 15.0 cm (pair) 

L81:2456:l 

Courtesy of the photographer 

220 

VICTOR LANDWEBER 

VICKS VICTORS COUGH DROPS 

1978 

From: series, Sweetstuff 
Internal dye diffusion-transfer 
(Polacolor) prints 

9.5 x 15.0 cm (pair) 

L81:2456:4 

Courtesy of the photographer 
221 

JOE MALONEY 
American (1949- ) 

PEARL RIVER, NEW YORK 
1978 

Chromogenic development (Ektacolor) 
print 

32.9 x 41.3 cm 
L81:1661:6 

Courtesy of Light Gallery, New York 


222 

MARY ELLEN MARK 
American (1941- ) 

VIEW OF CAGES ON FALKLAND 
ROAD 
1978 

Silver dye-bleach (Cibachrome) print 

34.0 x 50.5 cm 

L81:3141:6 

Courtesy of Castelli Graphics, 

New York 

223 

RICHARD MISRACH 
American (1949- ) 

HAWAII XIV 
1978 

Chromogenic development (Ektacolor) 
print 

71.1 x 84.0 cm 
L81:2925:l 

Courtesy of Grapestake Gallery, 

San Francisco 

224 

JOHN PFAHL 
American (1939- ) 

WAVE LAVE LACE 
1978 

From: series. Altered Landscapes 
Chromogenic development (Ektacolor) 
print 

18.9 x 24.0 cm 
L81:2822:5 

Courtesy of Visual Studies Workshop, 
Rochester, NY 

225 

VICTOR SCHRAGER 
American (1950- ) 

UNTITLED 

1978 

Internal dye diffusion-transfer 
(Polacolor) print 

61.5 x 52.4 cm 
81:2349:1 

IMP/GEH; Museum purchase with 
National Endowment for the Arts 
support and The Intrepid Fund 
( Illustrated ) 

226 

JOEL STERNFELD 
American (1944- ) 

McLEAN, VA 
1978 

Dye imbibition (Kodak Dye Transfer) 
print 

34.7 x 43.0 cm 
L81:3156:l 

Courtesy of Daniel Wolf Gallery, Inc., 
New York 

227 

CARL TOTH 
American (1947-) 

[FOUR PHOTOGRAPHS IN TRAY] 

1978 

Chromogenic development (Ektacolor) 
print 

35.5 x 35.5 cm 
L81:1661:ll 

Courtesy of Light Gallery, New York 

228 

MICHAEL BISHOP 
American (1946- ) 

[FIREMAN AND BURNING HOUSE] 

1979 

Chromogenic development (Ektacolor) 
print 

53.4 x 35.6 cm 
L81:2822:l 

Courtesy of Visual Studies Workshop, 
Rochester, NY 

© Michael Bishop 1979. All rights 
reserved 
( Illustrated) 


229 

ELLEN BROOKS 
American (1946- ) 

[WELCOME CAKE A] 

1979 

Chromogenic development (Ektacolor) 
print 

50.0 x 59.9 cm 
L81:2483:l 

Courtesy of Grapestake Gallery, 

San Francisco 

230 

ELLEN BROOKS 
[WELCOME CAKE B] 

1979 

Chromogenic development (Ektacolor) 
print 

50.0 x 59.9 cm 
L81:2483:2 

Courtesy of Grapestake Gallery, 

San Francisco 

231 

JACK BUTLER 
American (1947- ) 

#19 

1979 

From: series. Excitable Pages Series 
Silver dye-bleach (Cibachrome) print 
with applied oil pigment 

50.8 x 76.2 cm 
L81:2978:l 

Courtesy of the photographer 

232 

HARRY CALLAHAN 

IRELAND 

1979 

Dye imbibition (Kodak Dye Transfer) 
print 

18.0 x 26.6 cm 
L81:1661:5 

Courtesy of Light Gallery, New York 

233 

AVERY DANZIGER 
American (1953- ) 

GETTY WRESTLERS 
1979 

From: series, In the Garden of Babylon, 
no. 6 

Silver dye-bleach (Cibachrome) print 

50.0 x 60.0 cm 

L81:1316:l 

Courtesy of the photographer 

234 

JUDY DATER 
American (1941- ) 

WEDDING, CAIRO 
1979 

Chromogenic development (Ektacolor) 
print 

38.2 x 38.2 cm 
L81:3001:7 

Courtesy of Center for Creative 
Photography, Tucson 

235 

CAROL DROBECK 
American (1949- ) 

[PHOTOGRAM] 

1979 

Chromogenic development (Ektacolor) 
print 

50.0 x 40.0 cm 
L81:2822:2 

Courtesy of Visual Studies Workshop, 
Rochester, NY 

236 

EMMET GOWIN 
American (1941- ) 

DEER SCENE, BUCKINGHAM 
COUNTY, VA 
1979 

Chromogenic development (Ektacolor) 
print 

20.0 x 25.3 cm 
L81:1661:3 

Courtesy of Light Gallery, New York 
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237 

JAN GROOVER 
American (1943- ) 

UNTITLED 

1979 

Chromogenic development (Ektacolor) 
print 

38.0 x 40.0 cm 
L81:1420:l 

Courtesy of Sonnabend Gallery, 

New York 

238 

LEN JENSHEL 
American (1949- ) 

WORLD TRADE CENTER, 

NEW YORK 
1979 

Chromogenic development (Ektacolor) 
print 

33.0 x 48.5 cm 
L81:3141:7 

Courtesy of Castelli Graphics, 

New York 

239 

MARK KLETT 
American (1952- ) 

KETCHUM, IDAHO, 1979 (#346:21) 
1979 

Chromogenic development (Ektacolor) 
print 

45.3 x 30.3 cm 
L81:3000:l 

Courtesy of the photographer 

240 

STUART KLIPPER 
American (1941- ) 

STANZA #4 FROM "EPISTEMES: 
POETICS: RESONANCES: 

KOANS" 

1979 

Chromogenic development (Ektacolor) 
print 

41.8 x 35.8 cm 
L81:2815:l 

Courtesy of the photographer 

241 

WILLIAM G. LARSON 
American (1942- ) 

[POTTED PLANTS] 

1979 

From: series, Domestic Landscape 
Chromogenic development (Ektacolor) 
print 

35.7 x 35.7 cm 
L81:1661:9 

Courtesy of Light Gallery, New York 

242 

MARK McFADDEN 
American (1952- ) 

SB 79 
1979 

Chromogenic development (Ektacolor) 
print 

28.0 x 35.6 cm 
L81:2980:l 

Courtesy of the photographer 

243 

NATIONAL AERONAUTICS AND 
SPACE ADMINISTRATION 
(NASA) 

[COLOR MOSAIC OF IO, 

SATELLITE OF JUPITER, FROM 
VOYAGER I SPACECRAFT] 

March 4, 1979 

Chromogenic development (Ektacolor) 
print from duplicate transparency 
(original image was made from color 
separations transmitted from space¬ 
craft and later color-enhanced) 

51.0 x 40.5 cm 
79:2913:10 

IMP/GEH; Gift of Jet Propulsion 
Laboratory, California Institute of 
Technology, National Aeronautics 
and Space Administration 


244 

LELAND D. RICE 
American (1940- ) 

UNTITLED 

1979 

From: series, Wall Site Series 
Chromogenic development (Ektacolor) 
print 

96.0 x 76.0 cm 
L81:0976:l 

Courtesy of the photographer 

1980-1981 

245 

HARRY BOWERS 
American (1938- ) 

HB-9-80 

1980 

Chromogenic development (Ektacolor) 
print 

94.5 x 122.0 cm 
L81:2979:l 

Courtesy of Hansen Fuller Goldeen 
Gallery, San Francisco 

246 

JO ANN CALLIS 
American (1940- ) 

PARROT AND SAILBOAT 
1980 

Chromogenic development (Ektacolor) 
print 

45.7 x 67.9 cm 
L81:0302:2 

Courtesy of the photographer 
( Illustrated ) 

247 

BRUCE DAVIDSON 
American (1933- ) 

BROADWAY #1 LOCAL 
1980 

Chromogenic development (Ektacolor) 
print 

75.5 x 102.0 cm 
L81:3035:l 

Courtesy of The Witkin Gallery Inc., 
New York 

248 

DAVID HAXTON 
American (1943- ) 

DIVISION WITH LONG CUTS IN 
WHITE, MAGENTA AND GREY 
1980 

Chromogenic development (Ektacolor) 
print 

58.3 x 74.0 cm 
L81:1420:2 

Courtesy of Sonnabend Gallery, 

New York 

249 

NEIL HOUSTON 
American (1946- ) 

MATRIX #7 (HERMOSA) 

1980 

From: series. Matrix Series 
Chromogenic development (Ektacolor) 
print 

37.0 x 48.0 cm 
L81:1756:l 

Courtesy of the photographer 

250 

ARNOLD KRAMER 
American (1944- ) 

A NEW ENGLAND FAMILY, 1980 
1980 

Chromogenic development (Ektacolor) 
print 

49.0 x 48.0 cm 
L81:1535:l 

Courtesy of Sander Gallery, Inc., 
Washington, DC 


251 

LES KRIMS 
American (1943- ) 

A RAKE'S REVISIONIST 
REGRESS;...BUFFALO FASHION: 
CHRISTMAS PRESENTS FOR 
NUNS; AN ASSORTMENT OF 
EFFECTIVE REMEDIES; NANCY 
N. MEMORIAL STICKS SCAT¬ 
TERED; SHE HAD ANY NUMBER 
OF LINES; AND A COLORED 
PICTURE 
1980 

From: portfolio. Idiosyncratic Pictures 
Chromogenic development (Ektacolor) 
print 

73.0 x 92.0 cm 
L82:0015:l 

Courtesy of the photographer 

252 

MICHAEL GRAYSON LEVINE 
American (1952- ) 

MAGNET WILDWALL, FRONTAL 
CROSS 
1980 

Chromogenic development (Ektacolor) 
print 

45.3 x 56.0 cm 
L81:0925:l 

Courtesy of the photographer 

253 

JOHN BALFOUR McINTOSH 
American (1950- ) 

[FLOWERS IN VASE] 

1980 

Chromogenic development (Ektacolor) 
print 

33.9 x 26.5 cm (each print in triptych) 
L81:2999:l-3 

Courtesy of the photographer 

254 

SHEILA METZNER 
American (1939- ) 

WHITE ANTHURIUMS, GREY VASE 
1980 

Assembly (Quadrichromie Fresson, 
four-color) print 

48.5 x 33.0 cm 
L81:2820:l 

Courtesy of Daniel Wolf Gallery, Inc., 
New York 

255 

NATIONAL AERONAUTICS AND 
SPACE ADMINISTRATION 
(NASA) 

[SATURN FROM VOYAGER I 
SPACECRAFT] 

October 18, 1980 

Chromogenic development (Ektacolor) 
print from duplicate transparency 
(original image was made from color 
separations transmitted from space¬ 
craft and later color-enhanced) 

24.4 x 19.4 cm 
81:0931:13 

IMP/GEH; Gift of Jet Propulsion 
Laboratory, California Institute of 
Technology, National Aeronautics 
and Space Administration 

256 

ARTHUR OLLMAN 
American (1947- ) 

[ALBANY, CALIFORNIA] 

1980 

Chromogenic development (Ektacolor) 
print 

32.4 x 48.1 cm 
L81:2819:l 

Courtesy of Photograph: Gallery of 
Photography, Inc., New York 


257 

OLIVIA PARKER 
American (1941- ) 

CHINESE BLUEBIRD 
1980 

Internal dye diffusion-transfer 
(Polacolor) print 

66.5 x 52.0 cm 
81:2355:1 

IMP/GEH; Museum purchase with 
National Endowment for the Arts 
support and The Intrepid Fund 

258 

JOHN PFAHL 

2 BALANCED ROCK DRIVE, 
SPRINGDALE, UTAH, JUNE 1980 
1980 

From: series, Picture Windows 
Chromogenic development (Ektacolor) 
print 

37.0 x 48.0 cm 
L81:0770:2 

Courtesy of Robert Freidus Gallery, 
Inc., New York 

259 

NANCY REXROTH 
American (1946- ) 

UNTITLED 

1980 

From: series, Lumpy Snow Series 
Internal dye diffusion-transfer 
(SX-70) prints (after exposure, 
image layer only was applied to 
paper support) 

8.0 x 15.0 cm (pair) 

L81:2857:l 

Courtesy of the photographer 

260 

LEO RUBENFEIN 
American (1953- ) 

LONDON, 1980 
1980 

Chromogenic development (Ektacolor) 
print 

39.2 x 48.5 cm 
L81:3141:5 

Courtesy of Castelli Graphics, 

New York 

261 

SANDY SKOGLAND 
American (1946- ) 

RADIOACTIVE CATS 
1980 

Silver dye-bleach (Cibachrome) print 

66.5 x 84.5 cm 
L81:3141:l 

Courtesy of Castelli Graphics, 

New York 

262 

BOYD WEBB 

British (b. New Zealand, 1947- ) 
DANCING PEARS 

1980 

Chromogenic development (Ektacolor) 
print 

92.7 x 75.0 cm (includes frame) 
L81:3097:l 

Courtesy of Sonnabend Gallery, 

New York 

263 

ROBERT CUMMING 
American (1943- ) 

BROKEN WATCHBAND AND 
REPLACEMENT 

1981 

Chromogenic development (Ektacolor) 
print 

30.5 x 38.3 cm 
L81:3141:2 

Courtesy of Castelli Graphics, 

New York 
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264 

TERRY L. HUSEBYE 
American (1945- ) 

UNTITLED 

1981 

From: series, Ocotillo Flat 
Chromogenic development (Ektacolor) 
print 

43.1 x 43.0 cm 
L81:2484:l 

Courtesy of the photographer 

265 

BARBARA KASTEN 
American (1936- ) 

CONSTRUCT PC/III-C 
1981 

Internal dye diffusion-transfer 
(Polacolor) print 
60.9 x 49.5 cm 
L81:2868:20 

Courtesy of the photographer 

266 

MIKE MANDEL 
American (1950- ) 

AIRBAG IMPACT TEST: 

FOREIGN & DOMESTIC 
1981 

From: series. Contemporary Movements in 
America 

Chromogenic development 
(Ektacolor) print 
39.6 x 40.3 cm 
L81:2851:l 

Courtesy of the photographer 

267 

STEPHEN MYERS 
American (1942- ) 

SERUSA'S SHOP 
1981 

Internal dye diffusion-transfer 
(Ektaflex PCT) print 

19.5 x 24.8 cm 
L81:2891:l 

Courtesy of the photographer 

268 

LARRY SULTAN 
American (1946- ) 

[FIGURES UNDERWATER] 

1981 

Chromogenic development (Ektacolor) 
print 

32.5 x 48.0 cm 
L81:2550:l 

Courtesy of the photographer 
269 

DR. ARTHUR H. TAUSSIG 
American (1941- ) 

OPTICAL COLLAGE: 

MAN RAY, 1981 
1981 

Silver dye-bleach (Cibachrome) print 

38.2 x 48.2 cm 
L81:2482:l 

Courtesy of Robert Freidus Gallery, 
Inc., New York 
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Color Processes 


W hite light is composed of all the colors of the 
rainbow. This is illustrated by the rainbow 
itself. Tiny droplets of rain bend the sun's rays in 
much the same manner as a prism bends and divides 
white light, forming the colors of the spectrum. 

We see colors through receptors in our eyes 
which respond only to three colors—blue, green and 
red. Different combinations of these three colors give 
us the sensation of seeing all colors. For this reason 
they are called the primary colors. 

Historically photography has attempted to 
render the colors of nature as man experiences them. 
We need, therefore, only to record the primary colors 
in the camera. This is the basis of all processes of 
color photography. 

Each primary color of a photographed scene is 
recorded onto a sensitized emulsion capable of 
recording only light and shadow, not color. With the 
aid of blue, green and red filters placed between the 
scene and the emulsions during exposure, one at a 
time, only the color information matching the color 
filter inserted is recorded on each film. The red 
stripes of a flag, for example, would be recorded 
through a red filter; the blue area only through a blue 
filter; and so on. These three film records are referred 
to as color separation negatives, and after reversal or 
printing, as color separation positives. In all practical 
processes of color photography, a set of separations 
is used as the basis from which the color photograph 
is made. In some processes these separations exist 
separately and then are combined to make the final 
image as in the Kodak Dye Transfer process and in 
others they exist as integral layers of a multilayer 
material such as in Agfacolor. 

The outline below is provided to assist in 
understanding the similarities and differences of the 
various methods of achieving the color photograph 
as illustrated in this exhibition. The outline deals 
only with those processes exhibited and is not 
intended to be comprehensive. 


Additive Color 

In the additive method, the 
color separation positives are viewed 
in superimposition by projection or 
direct viewing using the same color 
(filtered) light by which the separa¬ 
tions were made. The combination 
of the three colored images renders 
a reproduction of the colors of the 
subject. 

Triple Projection Process 

The color image is reproduced 
by projecting three color separation 
positives in superimposition through 
the blue, green and red filters by 
which the corresponding negatives 
were made. (In use: 1861 to ca. 1915) 
(unnamed process) Maxwell 
(1861) 

(unnamed process) Prokudin- 
Gorskii (1909) 

Direct Viewing Process 

The color image is viewed in an 
apparatus using internal mirrors to 
superimpose the three color separa¬ 
tion positives combined with their 
respective filters. (In use: 1890s) 
Kromogram (ca. 1895) 

Screen Process 

A black and white emulsion is 
exposed through a single screen 
containing minute filter elements in 
all three primary colors juxtaposed 
and without superimposition. The 
emulsion is processed to a transpar¬ 
ency composed of minute color sep¬ 
aration positives. The filter elements, 
in their original position in relation 
to the color separations, now act as 
viewing filters to form the com¬ 
pleted full-color image. (In use: 1895 
to 1950s) 

Joly Natural Colour Process 
(1895) 

McDonough Process (1897) 
Lumiere Autochrome (1907) 
Omnicolore (1907) 

Dufay Dioptichrome (1910) 
Agfa Color (1916) 

Finlay Colour Process (1929) 
Lumiere Filmcolor (1931) 

Piller Colour (1931) 

Dufaycolor (1935) 

Subtractive Color 

In some subtractive color pro¬ 
cesses, color separation negatives are 
made in the same manner as in addi¬ 
tive color processes using primary 
color filters. In others, the separation 
is achieved by sensitizing the silver 
emulsion to each of the primary 
colors. In both cases, and in most 
instances, the resulting negatives are 


then used to produce positive 
images printed in pigments or dyes 
in the subtractive colors, cyan (blue- 
green), magenta and yellow. The 
three positive color images are 
superimposed onto a white or 
transparent base. Each color layer 
"subtracts" from white light its 
complement, red, green or blue, 
respectively. Its function is to con¬ 
tribute color information to the 
resulting full-color image, and is 
essentially the same as that of the 
black and white image with its pri¬ 
mary color filter of the additive 
process. 

Advantages of the subtractive 
method over the additive method 
are two-fold: a full color reproduc¬ 
tion on paper is made possible, and 
the previous need for a cumbersome 
viewing apparatus is obviated. 

Assembly Process 

Each subtractive color positive 
image layer is printed either on one 
support sequentially or on three 
separate supports and then later 
combined together. (In use: 1870s 
to present) 

Heliochromie (carbon) (1869) 
(unnamed gum bichromate 
process) Lumiere (1895) 
Sellechromie (1895) 
Sanger-Shepherd (1900) 
Polychromide (1911) 

Carbro (ca. 1912) 

Kodachrome (two-color) (1914) 
Hicro (1915) 

Uvachrome (1920) 

(unnamed palladium ferro- 
prussiate process) (two-color) 
Steichen (ca. 1920) 

Raylo (1923) 

Duxochrome (1929) 

Polychrome (two-color) (1931) 
Vivex (1932) 

(unnamed dye toned process) 
(four-color), Bruehl and 
Bourges (1935) 

Defender Chromatone (1935) 
Quadrichromie Fresson (four- 
color) (1952) 

3M Electrocolor (1965) 

Dye Imbibition Process 

Three separations are used to 
print gelatin relief images that will 
absorb the subtractive color dyes in 
proportion to the various densities 
of the images. After immersion in 
dye baths, each relief in succession 
is placed in contact with a single 
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layer support material allowing the 
three dyes to transfer to and be 
absorbed by this material. (In use: 
1870s to present) 

Hydrotype (1881) 

Pinatype (1905) 

Colorsnap (1929) 

Colorol (1929) 

(unnamed process) Connell 
(ca. 1930) 

Uvatype (1931) 

(unnamed process) 

Steichen (1935) 

Eastman Wash-off Relief (1935) 
Kodak Dye Transfer (1946) 

Bleach-Out Process 

A mixture of cyan, magenta and 
yellow dye particles is coated onto 
paper and then exposed under a col¬ 
ored transparent object. (No color 
separation negatives are used in this 
process). Each particle of dye fades 
in direct proportion to exposure to 
its complementary color. The 
remaining dyes in any specific area 
of the paper combine to form the 
original colors of the transparency. 
(In use: 1870s to ca. 1913) 

Utocolor (1911) 

Silver Dye-Bleach Process 

Three subtractive color dye 
layers of a multilayer material are 
placed in direct association with 
other layers that contain the compo¬ 
nents that form three color separa¬ 
tion negatives. After exposure, the 
negatives are developed. A special 
bath bleaches the silver images of 
the negatives and at the same time 
destroys related dyes to a degree 
controlled by the silver image den¬ 
sity leaving the positive dye images. 
(In use: 1933 to present) 

Gasparcolor (1933) 

Azochrome (1940) 

Cibachrome (1963) 

Chromogenic Development Process 

Three layers of a multilayer 
material, each containing compo¬ 
nents to make color separation nega¬ 
tives, are brought into association 
with dye-forming "couplers." The 
couplers may be present in the 
material or added in processing and 
form the subtractive color dyes 
when reacting with the oxidized 
developing agents. 

Kodachrome (1935) 

Agfacolor (1940) 

Minicolor (1941) 

Kotavachrome (1941) 

Kodacolor (1942) 

Ansco Printon (1945) 

Ektachrome (1946) 

Ektacolor (1949) 


T he following is a select list of books which 
should be of interest for further study of the 
processes of color photography: 


Internal Dye Diffusion-Transfer 
Process 

The components to make color 
separation negatives and the sub¬ 
tractive color dyes exist in separate 
layers of a multilayer material. As a 
result of exposure and processing, 
these dyes selectively migrate to a 
single layer (also in the material) to 
form the full-color image. 

Polacolor (1963) 

Polaroid SX-70 (1972) 

Ektaflex PCT (1981) 

Other Color 

Other methods of producing 
photographs in color exist which do 
not necessarily utilize the principles 
of additive or subtractive color. The 
colors are produced instead by 
chemical, physical, or applied means 
and without the use of color 
separations. 

Direct Color Process 

By means of a physical and/or 
chemical change, photo-sensitive 
material (usually silver chloride) 
assumes the colors of the light to 
which it is exposed as in the 
heliochromes by Edmond Becquerel 
(late 1840s and early 1850s) and 
Niepce de Saint-Victor (1850s and 
1860s). (In use: 1840s to 1860s) 

Hillotype (1851) (questionable 
direct color process) 

The physical structure of a sin¬ 
gle-layer image diffuses, disperses, 
interferes with, or reflects light 
waves in such a way as to produce 
color, purely as an optical phenome¬ 
non. (In use: 1840s to 1860s) 

Lippmann Photochromy (inter¬ 
ference process) (1891) 

Applied Color Process 

Color pigments or dyes are 
applied to the surface of or absorbed 
into the surface layer of the photo¬ 
graph. (In use: 1840s to present) 
Daguerreotype (1839)* 

Salt paper print (1840)* 
Albumen print (1851)* 
Ambrotype (1852)* 

Ferrotype (Tintype) (1856)* 
Flexichrome (1940) 

* Color was used in conjunction with 
these early processes. The date 
given is for the origin of the 
process, not necessarily the date 
color was first used with it. 
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